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 was also associated with the group, but was never an official member, since he died before the group was formed. Another associate is 



 was inspired and admired by the group, and was invited to take part in some of their exhibits. Other artists eventually joined the Group, which was then renamed  
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. MacCullum owned land on 




, and Thompson worked as a guide in nearby
 



, both places where the group often traveled for inspiration.

Terms:

 


: The placement of the elements in an artwork. It is useful to discuss these in reference to the elements and principles of design, as well as to the relative weight of the composition’s parts.
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: Works of art made with paint on a surface. The surface, also called the support, is usually either a tightly stretched piece of canvas or a panel. The ground, the surface on which the paint is applied, is prepared differently depending on which type of paint will be used. 

 

: The area of a picture or field of vision, often at the bottom, that appears to be closest to the viewer. Objects in the foreground are often given higher priority over the background.

 


: The part of an artwork that lies between the foreground and the background.

 

: The part of the picture that appears to be farthest away from the viewer, and nearest to the horizon. 
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: 

· Overlapping: Placing objects in of one another

· Size: Smaller in the distance
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Colour: Colours get duller and lighter in the distance
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Name: 
ANSWERS





Date:






The Group of Seven

History:

The Group of Seven was a group of Canadian landscape painters in the 1920s, originally consisting of: Franklin Carmichael, Lawren Harris, A. Y. Jackson, Frank Johnston, Arthur Lismer, J. E. H. MacDonald and Frederick Varley. Tom Thompson was also associated with the group, but was never an official member, since he died before the group was formed. Another associate is Emily Carr was inspired and admired by the group, and was invited to take part in some of their exhibits. Other artists eventually joined the Group, which was then renamed The Canadian Group of Painters. 

The Group of Seven was strongly influenced by European Impressionism of the late Nineteenth Century, in the Montmartre district of Paris. Thompson, MacDonald, Lismer, Varley, Johnston and Charmichael met as employees of the design firm, Grip Ltd. in Toronto. In 1913, A. Y. Jackson and Lawren Harris joined them. The Group received monetary support from Dr. James MacCullum. MacCullum owned land on Georgian Bay, and Thompson worked as a guide in nearby Algonquin Park, both places where the group often traveled for inspiration.

Terms:

Composition: The placement of the elements in an artwork. It is useful to discuss these in reference to the elements and principles of design, as well as to the relative weight of the composition’s parts.

Painting: Works of art made with paint on a surface. The surface, also called the support, is usually either a tightly stretched piece of canvas or a panel. The ground, the surface on which the paint is applied, is prepared differently depending on which type of paint will be used. 

Foreground: The area of a picture or field of vision, often at the bottom, that appears to be closest to the viewer. Objects in the foreground are often given higher priority over the background.

Middle ground: The part of an artwork that lies between the foreground and the background.

Background: The part of the picture that appears to be farthest away from the viewer, and nearest to the horizon. 

Methods of Creating Depth: 

· Overlapping: Placing objects in of one another

· Size: Smaller in the distance

· Colour: Colours get duller and lighter in the distance



Lawren Harris. North Shore, Lake Superior. 1926. Oil on canvas.





Lawren Harris. Above Lake Superior. C. 1922. Oil on canvas.





Lawren Harris. From the North Shore, Lake Superior. 


1923. Oil on canvas.





Tom Thomson. Northern River. 1914-15. Oil on canvas.





Tom Thomson. The Drive. 1916-17. Oil on canvas.





Tom Thomson. The Drive. 1916-17. Oil on canvas.





Tom Thomson. Northern River. 1914-15. Oil on canvas.





Lawren Harris. From the North Shore, Lake Superior. 


1923. Oil on canvas.





Lawren Harris. Above Lake Superior. C. 1922. Oil on canvas.





Lawren Harris. North Shore, Lake Superior. 1926. Oil on canvas.








